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THE PET PARADE Charming art work and a
delightful tune make this a “thumbs up™ piece lor
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[or correet balance between melody and harmony.
With a simple waltz rhythm and casy to read notes.
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mclody and keeping the harmony quict.
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Little Fingers to Plav, thereby making the transition to the First Grade Book a comtortable onc.

Both hands stay in the five-finger positions, but the new juxtapositions are added. Some casy two-nole
chords arc introduced, thus preparing the student for their more challenging use in the First Grade Book.
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{EACAING UITTLE EINCERS [0 PrLAay

NOTE TO PARENTS

This is your child’s FIRST PIANO BOOK.

As a parent you have a right to expect progress. If you will assist the teacher by arousing your child’s interest and enthusiasm in
cach successive lesson, the result will speak for itself.

Words have been added to most of the musical examples to help interpret the spirit of the little melodies. So READ THEM to the
youngster and EXPLAIN their meaning. These melodies were written with careful thought and were kept as simple as possible in
order to keep them within the grasp of a child’s hand, which is quite naturally, small. Help the student play in strict time. Even if you
do not play piano yourself, it will be fun.

DUET PLAYING FOR PARENT AND PUPIL

Parents who play the piano even a little are advised to examine a supplementary book to “TEACHING LITTLE FINGERS TO PLAY,
called “TEACHING LITTLE FINGERS TO PLAY ENSEMBLE." This is a separate book containing ducet-accompaniments that have been
arranged to supply the harmonies for use with each little melody found in “TEACHING LITTLE FINGERS TO PLAY.” By using the
supplementary book, parents or teacher may play DUETS with the child from the very beginning. The attractiveness of playing with
somceonce ¢lse is very strong to any voung beginner who finds the study of piano a bit lonesome at the start. It is also one of the most
delightful means of enjoying music in the home and, incidentally, develops strict observance of rhvthm and quick thinking.

Psychologists claim that the hazard of loneliness in piano study is a very real one, and “"TEACHING LITTLE FINGERS TO PLAY
ENSEMBLL™ banishes this obstacle to the happy progress of the child.

Ask vour teacher or music dealer to show vou the book called “"TEACHING LITTLE FINGERS TO PLAY ENSEMBLE™.

THE WILLIS MUSIC COMPANY FLORENCE, KENTUCKY 41042
Cover, Design & Illustrations By Nicholas E. Gressle ©1994

W.M. Co. 5639




TO THE TEACHER

HOW TO PRESENT THE FIRST THREE LESSONS IN TEACHING LITTLE FINGERS TO PLAY

When children can place their tiny fingers on the piano keyboard and PLAY A TUNE during the first few moments of their first lesson
they discover that to learn music is as easy as any play-time activity. Hence, the advisability of TEACHING BY ROTE.

This book incorporates rote teaching, the ADVANTAGE of this being that the pupil cheerfully makes music while simultancously
mastering the ncecessary rudiments required to PLAY BY NOTE.

The following procedure, if carefully observed, will teach any pupil to MAKE MUSIC FIVE MINUTES after
the first lesson, and by the fourth lesson the pupil will be able to PLAY BY NOTE.

The musical examples in the first three lessons are to be taught ENTIRELY BY ROTE (i.c., imitation). ‘The purpose is to teach the

NAMES OF THE KEYS ONLY. The notes will be lcarmed later:
THIRD PATTERN

1. Teach Stepping and Skipping. lirst as a song. The teacher plays and 5. Now PLAY and SING the third iy oA e el
sings a few times untl the pupil memorizes both TUNE and WORDS.  pattern and have the pupil imitate - —f_——:;_ 4=
(The pupil is alrcady making music.) i exactly the same way. — e 71&7 — ((\)/b
o . . % ) ; g . . () y I ONE
When the pupil can SING it correctly, teach him to PLAY it on the 6 . :
piano by finger patterns. o When the pupil can play all | ‘ |
L | three patterns using the number names of the fingers, then teach him
Sl(‘]) - Pilli.’. up. .\‘(t'p - Pil'lj.’, down. Then d S'\lp or hcr 1O pl;l\- und Sing lh(‘
o ‘ nR . 4
é f O P S MR > e S S letter names of the Rey's:
= . : — op—ant ~ — ' ‘
¢ e ¥ T ¢ e 5 7 o SING: _ CD ok E._ D €D L C
5 ~ - A S r—g—1—1 24 J,“ [
2. Teach the memiber names ? P 4 St Wi S —‘L—mi A S s
~ . . 1 PILAY: e v zZ & o
ol the lingers. .

[TAND and then with the LEFT TIAND ALONE, he or she should be
instructed to play them in different octaves on the kevboard:

% 7. After the pupil has played the three patterns, first with the RIGHT

Left Hand RightHand  gee example below.
Teacher PLAYS and SINGS ! : 3
the first pattern slowly using the : — 1
i Raines G Beae ’ O — —— {— -‘ el ‘

number names of the fingers thus: g 2 i ‘jl__ SING- © = B E ¥ § 2 5 e
e -

4 SING: ONE TWO THREE

e When the pupil can imitate - . -

the first pattern, PLAY and SING SECOND PATTERN LEFT HAND 9 f - e ?’ P i .

the second pattern the same way i 2 ! ‘ o | ‘ L

and have the pupil imitate. : ‘ SING: . Bk BB G D E €
B e 1: <

SING: THREE TWO ONE




TO THE TEACHER (Continued)

The pupil has sung and plaved a tune in much less time than it has taken to describe. He or she has played with the LEFT and RIGHT
hands and developed the first three fingers of cach hand equally.
THLE PUPIL HAS LEARNED TO RECOGNIZE AND PLAY THRELE KEYS ON THE KEYBOARD

THE LESSON IN NOTATION

The first lesson is very simple. The pupil is taught to recognize the TREBLE and BASS CLEF signs, BAR LINES and MEASURES as illustrated on
page S Teachers usually have individual methods for teaching the rudiments; hence, all examples are subject to the effect of a suggestion — the

SECOND LESSON

Proceed exactly as in Lesson One. First as a SONG, then by FINGER PATTERNS

success ol vour own individuality.

(pupil singing number names of fingers). Finally as shown in example . —ar——F JF —+ |
: o . pilf : > : N S — et o
(pupil now singing letter names of keys). e g 4 | d Ji . s 9 4
Alter the pupil can play the example with cach hand separately in various octaves A B C C B A B C A
COMBINE GROUPS 2 and 1 as follows:
r GROU P2 Raght Do ]
' )/ | i L 3 5. W - O A S N 1 ] 1 ‘) I', " I / - I’ PN / IIV 3
| { : | | S T R T T J | | ae Dupil bas leariec I
b= | | | d ® 7 0 4 J g o | .i reys on the keyboard — A D
SING: F h % ¢ 8 & g0 & L W L B O DE — and can PLAY and
e f ' 1 . , : » ' -
/; O pr e P £ | ; f L SING a tune of 8 meastuvres,
P gL " 1 ? - using both hands.
L GROU P - Lelt hand

THE LESSON IN NOTATION

In this sccond lesson, the pupil is taught to recognize and know the value of QUARTER-NOTES, HALF- and WHOLE - NOTES.
(Phe quarter - note is used as a unit instead ol the whole - note to avoid fractions. "ONE NOTE, ONE COUNT,™ is casily understood.whercas when the whole - note
is taught first, the child is asked o divide a note in his mind into four Iractional parts.)

THIRD LESSON

Teach the remaining letter - names LI G by presenting Stepping and Skipping on the new keys as in other lessons.
When the example can be played with ¢ither hand in various octaves COMBINE GROUPS 3 and 1 as tollows:

GROUP & Raght Fand

r . : . |
a° . v 9. ’ - . \ ‘ - '. ’ ; “ -
é 2 2T K [ s ey Y : i t No. & @ ’ : Nk j 1. ; L 1 1
' - . ‘ ~ I & . /- 0 ) ' > .| : . . I . . : ! . ,- . :
' g 7 w o F = & & s ) 7 O
O GO ¢ 6 E F ! € | « Dk i 1 € Dk ¢
L GROUP 1T Left Hand

The pupil now learns TIME SIGNATURES in the LESSON IN NOTATION (pg. 7).
He has learned all 7 white keys — A B C D E I G, has been making music for three lessons and has absorbed enough knowledge
Of NOTATION to ¢nable him or her to read without dictation from now on. Thus ROTE TEACHING has been used as
a MEANS TOWARD AN END.

(NOTE: — Alter the third lesson, material should be assigned according to the capacity of cach individual pupil)
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FIRST LESSON AT THE KEYBOARD

LEARNING THE KEYS C D E

The BLACK keys ol the piano keyboard are divided into patterns of TWO and THREE. To the left of the TWO
BLACK kc¢y pattern, in the center of your piano under the maker’s name, is MIDDLE C.

Locate, and play MIDDLE C with the FIRST finger (77/UMB)
of your RIGHT hand.

Stepping and Skipping
3 2 A 1 2 3, | 3, 2 1 2 3 2 3
4 j N SR 1 ) 4
1 o — @ < 1
5 ¢ & l o o O 1 o
T 23 2 3 O
Step-ping up, Step-ping down, Then a skip.
(1) Learn first as a SONG. (2) PLAY and SING the words. (3) Play and sing the
letter-names of the KEYS. (4) Play cach hand separately in VARIOUS OCTAVES
LEFT HAND FIRST LESSON IN NOTATION RIGHT HAND
Learning the Grand Staff, Clef Signs, Bars and Measures
TREBLE CLEF -'
- " -1 - = )

+— MEASURE — | +— MEASURE — | +— MEASURE — | «— MEASURE —/ Always placed at the

end of a piece
of music.

BASS CLEF

W.M. Co. 5639



SECOND LESSON AT THE KEYBOARD

Always
Be

Curious
to find other A, B, C’s
on the keyboard

YS A, B, and playing A B C

'.‘.".“.‘ ‘.l IA
T uiy \
ooooo

B’s neighbor is A | To the RIGHT of the three BLACK
Key pattern is B

Stepping and Skipping from A
l 2 3 3 2 l e 3 1
i 5 2 1 112 5 2 5 3
Step - pingup, Step-ping down, Then a skip.

Combining Group 2 and Group 1

GROUP1
L . : 2 3 3, 2 - 2 3 :
oe® T % “Te
[SEsennanate ==
/B I L W L W 2 3 .
GROUP 2 '
SECOND LESSON IN NOTATION: 4 QUARIER-NOIE A HALF - NOTE NN o
T P ~ IS HELD FOR IS HELD FOR IS HELD FOR
Notes, like Coins, bave different valies 1 COUNT > COUNTS 4 COUNTS
& s, O

W.M. Co. 5639



THIRD LESSON AT THE KEYBOARD -

Always
Be

urious
to find other E, F, G’s
on the keyboard

New Keys F, G and playing EF G

To the LEFT of the three BLACK Key pattern is F

F’s neighbor is G

Stepping and Sklppmg from E

4’1,; B ) B 20 30— »
' J IZEN o

. ' l i o — O
- R :
Sl( p-ping up, Step-pmg down Then a skip.

Combining Group 3 and 1

GROUP 3 - Play with right hand

I/

(™

: 3 : J J o
g 1% 9 T e o
& (& © P o *® r ) = 7@ ©
3

o) l
-

- GROUP 1 - Play with left hand )

THIRD LESSON IN NOTATION

Ihe TIME SIGNATURE next to the CLED sign at the I)eqmnmq of a piece tells us bow it should be counted.

- - -
- - -
- .

......
"

O a measurc.

that there are two

sl 1| to a measure.

Upper tigure means \

-4 - THREE (:oums,.'\,_ FOUR counts ~ \

counts to a measure,

Quarter Note -

4
———

z, Count: 1 2 3 4|12 3 41234

( ount 2 1 2 -
Lower figure means .-~ 9 e Quarter-Note .- f |
that each quarter-note ' [ —— gets one count. { |

gets one count.

gets one count.

W.M. Co. 5639
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D

Right hand GROUP for this piece.
Locate C D E in other parts
of keyboard

W.M. Co. 5639

Birthda

y Party

r l1
(172 1

Strong  Weak L, =00/ =80
beat beat
E E— T . .
| 2 , 1 .
—& &
¥ # & &
Here  we g0, Up a row
_ 3
1 2 1 |
‘
- 4 P! o
a birth - day par - ty




Left hand GROUP
for this piece.
Locate and play

A B C in other parts

of the keyboard.

Sandman S N ear | '3/4

=60 / | =K0)
x g Dol - ly dear, Sand-man’s near,
»
= J =6 = sl 6
ﬁo i | ] | -
2 s (e 2 3
\ g You will soon be sleep ing.
o © o 2 o -
a— S— 3 3

W.M. Co. 5639
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A,B,C
o
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9 £ =
e

Lo 1] |
LIL Group R.IL Group

Come on - Kids, join the | fun,
P -
b - — —_ - - * - - ' -
£y O N S IR
__J A Lt
. i S 1 2 1t
N e K. 3 | T ";___:7' -
) e ‘
) - g
\ | > P B | B R ]
2 | l & | :
| N\ ' | ; i Py
- |
; ‘ ~+— __/ — — — = ==
© —
| |
Base - ball | days have be - | gun.
|
B | ® e A
| |
- . ==
)
— — _Q_T_ —— === ———— —= - —~ — =

When the stem of Middle C goes
Up play it with the right hand.

When the stem of Middle C goes
Down play it with the left hand.

W.M. Co. 5639



THE DOTTED HALF-NOTE
(THREL-BEAT NOTE)

}

-4
F g.

D, E
; HOLD 3 BEATS (1,2,3).

T T . .
—i—de  § J J J | A DOT after a note increases
" T * ‘H | its value half the value of the

note before it.

are 3 counts in each measure.

r Upper figure means that there

n\ f
! a I

Lower figure means that each

quarter note gets one count. R T |
L.H. Group R.H. Group

The Postman ., [2]

—_—

STRONG WIEAK WEARK Y :h(!/. N()

FeEme

o ® ¥ 1

Post-man I'll be when 1 grow| tall;
»
EF =t
@
i 2
1 3 1 14
3 1 | F—-—
L, 2 2
\ o @ * 9
Let-ters I'll | bring you in win-ter and | fall.
e— o | P
In 3-4 Time be sure to accent the

first beat of cach measure.

W.M. Co. 5639
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4/4 Time has one strong beat
and three weak beats.

L (DB

———
o g 0.y o

4 Counts to each measure.”"
Quarter Note gets one count.

- p

- ——-

..l‘lf

W.M. Co. 5639

1
1
|
|
1
o
1
i
_'

.

| <}—

B

1
1
N
I
g
' -
1
I
I
<

1,

Mark thc Left lmnd and Right
hand GROUPS yourself.

\\
-~
-~
-~
S
S~
~ -
-~-

Rain on the Roof

wls]
/10) S

g =N/ =X%0
L 2 . ’ 2
&
P @- 7
Pit - ter, pat-ter, go the rain-drops| on the tin roof | fall-ing,
! & »
o il f o r J
12 .
' 3 11
3, 1
1 2 1
o @
o * o 5
can hear their| ti - ny voic-c¢s call-ing, call-ing, call- ing.

S =Mr
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' :i .
(Tl
T L . ' .. o~

i
YR |
:
e
',

I '

— -

S o ‘ '
S T ’ o O

IR

| 'hé Dotted Half Note
,J. In Four—Four Time.

—

usic 1s written in HAPPY KLEYS
SO ng o f the Vol oa Boatmen (Major) and SAD keys (Minor).
This famous Russian Folk-Song is an
/ 2 o - 2 example in a SAD key.
i - | - Years ago, before there were
o o O steamboats, the peasants who lived
Wi, e Tecave s Qind ¥, Yo, hemve hol " along the banks of the Volga used to

P & 5~ r r - =2 o pull boats and barges, heavily loaded
i &, .'-—

5 with merchandise, up the river from

one village to the next.
The plodding along the banks of
those condemned to this labor was

terrible. While struggling along they
o o used to lighten their burden by

pull to - geth - er; for - ward still we 2O. singing the sad strains of this

1 P O, rhythmical melody.

2

W.M. Co. 5639
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Groups of notes, like words in books,
tell stories when arranged in sentences
and punctuated.

A curved line over groups of notes indicates
MUSICAL SENTENCES called PHRASES. ;

i i1 2 3 i s
%—: ¥ R
b &
g ' 4
9;. 7 N

1 3 2 !
l L i
L.H. Group R.H. Group

&
A Message i 71

s English Folk-Tune
5 _m

N N

|/ 3 3 |
2 1 | | 2
& . X
P S —~ x
o o000 o &
Tap,tap,tap,tap, |somconce's knock-ing| at my door to | bringa let ter
® e -
pep »
1 2
4 i
) i i
2
.
: 2 -
i » L
7 @ g™ N *
Tap, tap, tap, tap, I wish they'd ring; | Our bell sounds much | bet- ter
P O @ o 2 1O
L 2 1

W.M. Co. 5639
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<y T £
———
LD I |
L.H. Group R.H. Group

S
Chimes ﬁsns}H

@

Hark to

the

——t—+

TWO

"

/—\

2 / 3 | :

1, =2 y

o % :
» 7 ’ 4
Ding dong,dong ding [Hearthe chimes| ring; [From the highl tow'r,
7 e =

A : e ;

| HREE

g

" FOUR.
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. English Christmas Carol
1 2 K. .
P * | ¢ o

Good King Wen-ces -| las look'd out On the fcast of Ste - phen,
& 154 ™

2 1

¥

Tl : 1 %

| t
o o | @ o @ : P!

} Where the h snow lay round a bout, Deep and crisp - and ¢ . ven.

| ©
| - T —
e i —
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In music notation there are also SIGNS of SILENCE, 17
called RESTS, which tell us when and how many ‘

beats our fingers should be silent. e
QUARTER HALF WHOLE * A
| REST  REST  REST ?
Pictures of RESTS 3 — - L M £k
]'y 9/20 110
Relative NOTE value J J aZY a [130// 32'
O
BEATS (Count) | % 12 h25.4 , //‘Tﬁ\ ,
*The WHOLE REST covers the whole measure, re- l 2 L¥
gardless of the TIME SIGNATURE. s © J
= o | & & &
La zy up? Will
||
||
\
up?
you get | up? It's | ver - 'y late in the | morn - ing.
P
2 l
L '3

READ and name the four notes above and three notes below MIDDLE C. Count as you play.

W M. Co. 50639
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M
I
D
D
L
E
L e
e
e 5
EEES=—
» —H——
I 1 . L.11. cross

L.I1. Group

W.M. Co. 5639

R Group

over RUGL

Betty and Bill

4 =05 /‘ =¥5
2 11/‘3/—’_—_—__.“7 -~y +
@ @ & G-
@ L 4
» & L4
Gal - lop - ing, gal - lop - ing o - ver the hill,
° - - T -

;| @ -
O, what a frol - ic forljf,'ﬂ Bet - ty and Bill.
- :
e & fl > ° o — H-




12

American Folk Tune
(Adapred)

Flying to the Moon 2%

F—-ii ) — g - B
o ¢ &
Shall we go a - | fly - ing, fly - ing, fly - ing?
»
- g [  J &
3 2
3 _ L - N
T . R T - ' { nt y 2
T — Ea—
we 2o a - fly - ing to the moon?
ppa— e
- ﬂl— ‘ r # P
— | —1— -k
o 3 2 - >,

The time value of an eighth note 'P D A

is HALF as long as that of a quarter

note. Play TWO eighth notes
to ONE count. J ]

W.M. Co. 5639
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?" APA HAYDN?”, as Mozart lovingly
i called this great musician,

inherited his sense of humor and

genius from his father, Mathias Haydn,
who was a hard-working and jolly man.
He lived in Rohrau, a small Austrian
village where, in a combination shop and
home, he made and repaired wheels. He
had a fince tenor voice and was the sexton
and organist in the village church. 1lis

l [ l
L.H. Group R.H. Group

Skipping | WHITE KEY Skipping 2 WIHTLE KEYS

Alr

25/ 26

wife sang in the choir. (f roOm Sll“l’[)r Ise 3:]/172/),.’)()72}’ ) 5] =0

Young Joseph had cleven brothers and = | )

sisters. At the age of 5 he was taken to 3__ fr— 3 T —

a nearby village where he was taught | p— 2 =

music. He was always full of mischief

and one day as a result of a prank, he
was turned out into the stormy
night—homeless.

The following morning, he went to a
friend, a wigmaker and barber, who let
him use his garret. Here, on a dilapidated
harpsichord, with snow blowing through
the cracks of the roof, Joseph worked
and studied.

On moonlight nights he and his friends

sed to stroll about the strecets of Vienna
‘-nading famous musicians. After v
ard work he wrote some of th
ignificent compositions known.

1 3
N
o " (4
»
. - - 2~
iy -
.
- ]
& '3 ~n v < -2 . - . ‘.\“
. 3 ' ? \ e e A -3 : F a8 " % «x #
- - ' A > g i
- A » - Y S ar g B e :
‘ -+ TR s o = ;
A g - . 1 g ¥ R
- » . — - o .
' ' s A W - b (i~ -
v a’\ i S NGRS AR
P » » P » y A 5 4 prigh e
v » »~ R " \ 3 . "N e T
» S 4 Lt ey e
. d 4 .’ .
. whid
M M
-‘ 1

[

&

L 4

Pa - pa Hay-dn's

L 4

‘

#

decad and gone,

' 4

o

But his mem'- ry

lin-gers on;

&

*

\

=\

(—y

L 4

When his mood was

.‘

on¢c of bliss,

He wrote jol - ly

tunes like

this.

.'.

E

D

!

T
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PREPARATION

LOCATIL, NAML and
PLAY the THREE G's.

LOCATLE, NAMLE and
PLAY the TWO C's.

= v O O J | Play and name the first
b =3 B8 ’ L.H. group, then the
T::‘. =h S i sccond L.H. group and
i~ | the RUALL group.
2nd L.H. Group Ist L.IHL. Group
Il
By the Pond =211
" ‘ L
g = — F Ny
A ——
4 7
"Quack", "quack", goces the fun - ny duck,
®
2 — 1 I

2 3 2
o o % o o
goes the frog - gic too.
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S

4
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//1‘ . A G ¥ I
7 A
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Always
Be

£ ,Urious
to find other F#
BLACK keys on the piano.

I'l'his sign # is called a SITARP. In this
picce you will see it in the first and fifth
measures in [front of F.

[t mcans to play the BLACK key to the
right of I' instead of the white key F.

= =03 /. =RS

L.H. Grou p

Pap Cr ShlpS 29/30 rTE:1

]

_—

R.I1. Group - Note BLACK KEY

/ O 1 s 3 ;Y — -
% 3 - - = =
‘ E 4 @
\ * #:' o P Z
When 1 launch my pa - per ships in moth - er's shin - vy pail, Ah,
» [ & 174
. i g =" = = -
1 1 2 1
3 L
3 I . . - . 2 3
@ #
L 4 @ O
How | wish I were a cap - tain real - ly un der sail.
» ©
)' H- 3 o - T == 1
3 2

W.M. Co. 5639
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W'\'\en the SHARP sign # 18 ~-

Sledding

H
31732 16

23

placed between the Clet /3
sign and the time signaturc
it becomes the KEY | |
SIGNATURE. In this picce
ALL F's must be sharpcd‘ — T
ey RS Snow - flakes | fall ing fluff - and white;
& {7 p- o
: - _
: 2
: 4 3 i

1

)
{3

1
& X |
O, what | fun! WwWe're | sled - ding to night.
® o
- . ®- :
g e
} ! — P

A sy

3

W.M. Co. 5639

Note: — This piece contains the SCALE OF G MAJOR. Those who

desire to introduce scales at this stage of instruction may have their
pupils make good use of “PETER’S BLANK MUSIC BOOK™ (wide ruling).




24

_—

ThC Butterﬂy 33 /‘3‘4l|

S8R0/ =100

\
|
|
|

2 3
_‘
o ¢ ¥ T
But - ter - fly bright in the | sun - light,
| o
I == |
2
1
1
¥ S )
- o ¢ -
ing, sway - | ing, Fly - ing from | flow-er to flow - er,
9 © ﬁ ° 0 ©
|| || I L
= 2
3
: 1 THE TIE
g g The TIE 1s a curved line joining one
- G- - note to another ol the SAME PI'TCH
and mcans that the second note is
and g4ay- to be held for its full value
1< 3 o & without being struck.
i % i g E—._ et

W.M. Co. 5639
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PREPARATION

LLocate, name and play
the L.H. Group and then
the RUI. Group

I
L.H. Group R.H. Group
. [
3573 18!
Drwar/ Questions s
[ - S — {:_;'_l —-
[ e e
you SO tall?"
= [ e |
__ = = ~
"Well, sir, why are you SO small?"
& ud & - ek 2.
3 - 1 2

W .M Co. 5639
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1

L=T0/ =90

Blue-Bells of Scotland e

Look and listen for Black Middle C

—_—
—

Jgil ;BT ST - -3!

e & o - "o

O where, and O | where is  your | High-land lad-die |gone? O (where, and O

1
1

= I

E 4 St
|

A R

where is  your|High-land lad- die |gone? 1le's; gone to fight the | foe for King

e
"
A
I
V
M
i

bt
A
\

LSl

1L ' _t_'_ DO
" 3 I
3 1

# gl 2 s 1 2 2y @1 r 3 3yl 2y o y |
| e 2 e —g L L e R |

% IJ ? | wm __}_ —T ﬁ : 2 i i
» L S

George up-on the|throne; And it s' Oh! in my | heart, I wish him safe at| home!

ﬁ' Q. s —— W X .

s | | ‘ F
i . ‘ - ; - : ’ . — , = ,_
V ® 1 | 1 I [ T Y " !
- - - ~ . ‘, T ) 4 - - T - — S— —4 _— — + ' 5 .—, y + - ’ »
’ | 1 | ' | !
— — — - — - - - - — - - - — :

| ’:'z'f f'n



Skipping 2 LINE NOTES

Toy Soldiers

3
1 L] ‘ . ]
' ' ’ . '
' ' ' ' '
' ] ' ‘ '
L * ' 1 M
[ L} ’ ! N
' ) ' ' o;
' : | { L ._._.-..-—‘-
- '} | Rpp— - - —
8 e SR et (8o B e
b A | Vp— — .!... — w— o e ——— IS RS
b ol A s ___‘._ il e i
L ]
' ' ' ’ '
. -
B— r — —— a——— ———— ..__._..-_4...1— —
5 | ;

R.H. Group
Skipping 2 SPACE NOTES

)

'k

5 | ] - 2 .
3 i 5) - 3
< O e < @
& e @ < L4
¥ @ ©
Sol - diers in | blue, red, Stag - ing a bat - tle, here on my | bed.
3 | 1 I
3 3 3
1 — - 1 - | g |
& O &
L 4 & &
@ ¥ < ©
Lin¢c up the | rank, Charge on the | flank, On - ward, brave| sol-diers! | go where you'rg led.
1 _ 1 1 1
3 9
W.M. Co. 5639
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Big Ships siei2

i —— l]'I | J 3 Sl— i
. e
I see the big ships a - | sail - ing
., P —
D
o 413 '3 1 N { SRS i el
{ S
— 1 : _._ : — 1
| '...—.-.--- ‘
o — il T : @
o 0 2 o
O - ver the pret- ty blue | sea, I'd like to know where they're
”» b & - &
[rtfe—— ' :
| 1 1]
3 2 3
D
3 D
2 1 1 | 2 . -4 [
3 <€ ‘ & ®
o o - & o “ <
go - ing, But they will nev - er tell me.
[ore— = — —

W.M. Co. 5639



AlW ays This |,is the BLACK key sign | 29

called FLAT. It means that you

B e must play the first BLACK key
to the LEFT of the white key A
in this piece.

Careful :

to look and listen for the |
FILAT, SHARP, and NATURAL

Thish sign is a NATURAL which
means that when you see

it in front of a note that
d has been played on a BLACK
43/ 44 22 key you must play it on its

NATURAL, the white key.

Steam-boat Round
the Bengl .

(! D
% - - — pu— %
& -
e ¢ °
On the Mis-sis { sip - pi Steam - boat round the bend.,
/ ﬁ: g P o ? £ == =
- :
= 4 3 7
v)
o1 3 2 |
T 1 — 3
#1 & &
&
’ »
Chug. chug. chug. chug, To  the  jour- ney's end.
&
~ [ o 3
; - e

3 (!
W.M. Co. 5639
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Comm Round the Mountain

As lively as possible

SECONDO
(For Teacher or Slightly Advanced Pupil)

S

—
M

sempre stacc.

Trerls

s

.

o

e

2=

W.M. Co. 5039

2

_.._JL-
& -
°
. |

= Sgann

K

5

> '
'

! J ES

Repeat ad lib.

PRE

- — -

e SSIEC—

.—~—J |
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1

Comin’ Round the Mountain

PRIMO
AS lively as possible Southern Mountain Song
Bbin the key signature b L’f == ' - 1 =
means that you must play 4 o o o @ O e
all B’s on the BLACK
key to the LEFTof the
2 .
white key B. - - e & ®
® ; > -— 3 _ B - -
?_.i . g
— > 3 1 > 3
2 i
1 [ - ®
A B B * o o @
. Repeat ad lib.
- A E B 1T M
L ) — . . 1
s . T e s
s i
20 00 0 0O h
, :9. L. . 1.H.
o] - - 2
b 3

W._M. Co. 5639
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47 /48] | 24

. =/ =110

The Long Trail

ﬁ)? - -
& o
P B .

Hik- ing the | trails of the | Rock - | ies,
L
ﬁ 2 i T - over - -
|
3
2 1
a. _6.. _6_.
of fun. .
9. 00' Do
2
3
) R.H.
v) 5 :
- — 1 - = 3 g
# G- ;
L4 5 4 » :
- 2 o T o g | G
Climb-ing up | hill ver-y | slow - | ly, come [(down on thel run.
| LH-
3:.1" ey - f - "*ag
' L o 2
D 3 3

W.M. Co. 5639
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M
|
D
D
L
E
I [ ! |
S ( | |
oo ' ' |
' | I | - 3 5
— - o
I |
\ [ —
S
I ] = |
[.IL. Group R.I. Group

“A” SHARP is the first Skipping SPACE notes
BLACK KEY to the I'and A
Right of A

3
1 / D
14
y ——
Buzz - ing, buzz - ing, buzz - ing, buzz - ing bee in the |grass,
o P o iy o P o .
i { -
( —— 2
1. 2 3 2
S
I
- - %
'
v i
be po - lite e - nough to let me pass.
»
‘2~ 3 f N z

W.M. Co. 5639



This piece begins on a weak beat—the
last count in a measure. You must
therefore ACCENT the first beat after
the bar line. The missing counts of

the first measure will be found in the
last measure of the piece.

W.M. Co. 5639

My Bonni

1§
51/ 52] I 26 I

=80/ =100

Y —p— > g 3 - -
+ - ,T
o 4 @
Bon-nie is o - ver the O - cean, My
»
- - -
e e e s
2 - 3
v)
- 2 3 T
7 g @ ‘ @
Bon-nie is o - ver the | sea My | Bon- nie is
® o ®
- - 4 -
112 1
J

=== ===

& ¥ o G- o

o - ver the O - cean, Oh | bring back my Bon - ni¢ o me.

. o &
9; * T — e P @ - -
1 _ " 1 1
2 3 . 3 2 2
¢)




y

. I 2 3 2 3 — T 2 3
< < —
s *® 7 o o ¢ ¢
waltz-ing a -|round in a mer ry imood, I'm | hav- ing a great deal of
' & ®
o @® o »
i 'l | ‘ ||
1 ] z
3 ' [ i 3
A i
T D N 2 3 2
¢ - | ¢
; < &
& —G & & o @
fun, There’s| nev - er a cloud in the sky to -| day, Va
e 15 @ »
— . ® - - g z
2 |
1 3 A4
/ 8 __________________________ :
y 2 { 2
- E / &
» — . 'R - tion has be gun.
154 154 1=
L]
k-3
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Home on the Range

SECONDO
Slowly with much expression Teacher or stightly advanced /)u/)ll Cowboy Ballad

oy v

\ . - T I o

8—9 g 2 i o o 3 I AT
43 da— 2 |y s

[Eis =t e —— =

i Dg. g 2 » & 5 2

» : . 1 2 1

X = I 722~ - l’)g e . p— E 7 =

Gﬁ:z - o [ I =3 : : > f9 [ f %
Refrain D.S. z§l Fine
? i - : I D| | ————

ii' !f'i %}*®%l.mhﬁlji ill
T,
= g I % gt 2 =) | E {?'

W.M. Co. 5639



Home on the Range

Slowly with much ¢expression

@

PRIMO

®,

0
55 / 56/ I 28 I

, =60/ =X0

Cowboy Ballad

L, ¥

D.S. al Fine-go back to the % sign and play until the Fine.

W.M. Co. 5639

@
1

&
2 1

4

,, g 2 3 y A 1 o
! A 3 = o oo wFP 3 3 . -
A 3 % o @ { } o | 2
Oh, | give me a |homewhere thd buf-fa- lo |roam, Wher¢ deer and| an-te-lope| play, Where
=
| 8t tH— 7 1
@ @@
4 o o | g 4 i 3 C

30 ' ®)

» 1, 2 3 y % 3 2mmn _ Fine

ﬂ L | ]
é 3 oo } % £  —— g o *

4 sel-dom is |heard a dis-| cour-ag - ing |word, And |skies are not|cloudy all | day.

o -

e = - £t ¢

o5 G- <
& 1, ‘. f 1
A 2 3 2
@ (¥) D.S. al Fine
# 5 i 3 9 2 1 1 2
o - - rom
i 3 g * o g > a:
4 Home, home on the |range; The |deerand the | an - te-lope | play, Where
- - - - z g - 3 }
L 4 &
1
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The Juggler = fsu [29)

P =M)/. =K()

3 3
e f

-— - - -

A £

¢ o ry

Jug - glcr,:'gjug - gler, what's youn‘i name?

;' 3 -.—3 :

P g -t H-: & g TH-

‘OVer, Qver,

3 S : 3 — :
it 3 2 g 4. 3 2

\
|
\
|

All the cir-cus post-ers ad - ver-tise your fame!
o == = -
- 1
5 i 3 2 B :

tried to toss a cup, I would on - ly have to pickthe piec - es  up.

f iover; T2 } —
: 3 1 1

W.M. Co. 5639 |




Play both R.IL. Group.
keys together  Ej is the 1st BLACK key to the LEFT of E.

From a Wigwam
$

=
oo coses phsl babl!
5 ;T .

= Py e o @ =3 z
AT I T TN
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CERTIFICATE Of MERIT

This certifies that

has successtully completed

{eAcAING UITTLE FINCERS TO PrAY

and is eligible for promotion to

“TEACHING LITTLE FINGERS TO PLAY MORE”

% %
% %
g d

W.M. Co. 5639 Cut Certificate out on Dotted line



{eACHING LITTLE EINGERS TO PLAY

JOHN THOMPSON'S MODERN € O1 RS
FOR THE PIANO

" TEACRING LITTLE FINGERS |

A\ BOOK FOR T LAl test
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Rotr & Nor
4 SOMETHING

C OMBINING \PPHO A
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TEACHING LITTLE EINGERS TO PLaY [
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;? Familiar Tunes ' e ; ‘ B . o
i for the Tc ACHING LITTLE tmu Rx 10 PLhY
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| Christmas Book for
the Earliest Beginner
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TEACHING LITTLE FINGERS TO PLAY

A method tor the carly begmner combinimg rote and note approach. Fhe
melodies are written wath carelul thought and are kept as simple as pos
stble. ver they are retieshmegly delightiul, A the music Lies wathin the
vrasp ol the child's small hands.
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CHRISTMAS FAVORITES
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9 sones celebrating the season: Blue Chiristmas @ The Clapmunk Song
* Do You Hear What THear = 1 Heard the Bells on Chrsemas Day =
Be Home tor Christmas = The Most Wonderful Tone of the Year
Rockim™ Around the Chrstmas Tree © Rudolph the Red Nosed Remndeer
o Silver Bells
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FAMILIAR TUNES
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WILLIS NUSK

Complete sang lists online at www.halleonard.com

HY MNS

are. Mary K. Sallee
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LY hymns: Amazig Grace = Faith ot Our Fathers © For the Beanty ol
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Children « Joy tul. Joy ful. We Adore Thee © Kam Bah Yah e Praise T,
AL Ye Litde Claldren o We Are Chmbimg Jacob's Ladder = What «
Friend We Have in Jesus.
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JEWISH FAVORITES

are. Ervie Bawmearimer
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SONGS FROM MANY LANDS
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FAREY Lafl NIENTARY 1N

1O prano solos: Beaotthul Dreamer » The Blue Bells ol Scotland e
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BLUES AND BOOGIE
Carolyn Miller
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00406539 Book only ..........55.95
OO306727 BookCD ... S13.95

JAZZ AND ROCK
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00306372 Book only ...
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